
St. John’s 

    Church 
           

Sunday, January 29, 2023 
Ten O’clock in the Morning 

THE FOURTH SUNDAY AFTER THE EPIPHANY 
The Order for Morning Prayer with Holy Communion 

• A warm welcome to all parishioners, guests, and visitors.  Worship at St. John’s is according to the 
1928 Book of Common Prayer and The Hymnal, 1940.  Be sure to ask a neighbor for help if you 
have any questions about where we are during the service.   

• The  symbol indicates a point in the liturgy where making the sign of the cross is appropriate. 
• Please turn all cell phones, pagers, and wireless communication devices off or to “vibrate.” 
• Children are most welcome at St. John’s worship services. For those who desire it, during the 

school year, Sunday School begins at 10:00 AM in the undercroft, where nursery care is also 
available year-round. 

• Information on worship practices, Communion procedure, announcements, prayer requests, the 
teaching series, a brief history of St. John’s, and various aspects of parish life are available in the 
Parish Chronicle, which is inserted in this bulletin. 

 

Hymnal  Prayer Book 

The Prelude: II. Adagio e Dolce (from Trio Sonata no. 3, in D minor, BWV 527)  

  - J.S. Bach 
 

 517 The Processional Hymn: Thine arm, O Lord, in days of old – TUNE: St. Matthew 

 142 The National Anthem (1st stanza only) 
 
The Sentences of Scripture p. 3–5 
 
A General Confession p. 6 

The Declaration of Absolution p. 7 
 
The Lord’s Prayer p. 7 
 

 602 The Festal Preces: Plainchant p. 7–8 

 609 The Venite, exultemus Domino: Goodson p. 9 

 



Hymnal  Prayer Book 
¶ At this time, the People remain standing for the reading of 

The Psalm: 96:1–9. Cantate Domino. p. 459–60 
 
The First Lesson: Romans xiii. 1. p. 114 
 

 623 The Benedictus es, Domine: Turton p. 11 
 
The Second Lesson: St. Matthew viii. 1. p. 114–5 
 

 646 The Jubilate Deo: Lawes p. 15 

The Apostles’ Creed p. 15 

 602 The Festal Responses (The Suffrages after the Creed): Plainchant p. 16 
 
The Collect for the Day p. 114 
 
A Collect for Peace p. 17 

A Collect for Grace p. 17 
 
Additional prayers, if any, that the Minister shall think fit 

The Grace p. 20 
 

 376 The Sermon Hymn: Come down, O Love divine – TUNE: Down Ampney 
 
Announcements (if there be any) 

The Sermon – The Rev. Fr. Steven J. Kelly, SSC, Rector 

 

THE HOLY COMMUNION 

The Offertory: Dextera Domini, Psalm 118:16–17 – Plainchant 
HE right hand of the LORD hath the preeminence; the right hand of the LORD bringeth mighty 

things to pass: I shall not die, but live, and declare the works of the LORD. 
 
The Offertory Anthem: See what love – Mendelssohn 
 

See what love hath the Father bestowed on us in his goodness, that we should be called God’s own children 

 1 John 3:1. 

 
 
The Presentation of the Alms and Oblations 

 139 The Doxology 
RAISE God, from whom all blessings flow; Praise him all creatures here below; Praise 

him above, ye heavenly host: Praise Father, Son, and Holy Ghost.  Amen. 

 141 My country, ’tis of thee (4th stanza only) 
UR fathers’ God, to thee, Author of liberty, To thee we sing; Long may our land be 

bright With freedom’s holy light; Protect us by thy might, Great God, our King.  Amen. 
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Hymnal  Prayer Book 
¶ Then shall the People kneel, and the Priest sing 

 
 [734] The Sursum corda: Plainchant p. 76 

 

 
 

  The Sanctus: John Merbecke, 1549 p. 77 

 
   The Benedictus qui venit: Merbecke 

 
 
The Prayer of Consecration p. 80–1 

The Lord’s Prayer p. 82 

The Prayer of Humble Access (said by the Congregation with the Minister) p. 82 
 

 706 The Agnus Dei: Merbecke 

 
The Invitation:  Behold the Lamb of God; behold him that takest away the sins of the world. 
     Response: Lord, I am not worthy that thou shouldest come under my roof: but speak the 

word only, and my soul shall be healed. 
 
The Administration of Holy Communion p. 82–3 

 210 The Communion Hymn: Deck thyself, my soul, with gladness – TUNE: Schmücke dich 
The Communion: Mirabantur omnes, St. Luke 4:22 – Plainchant 

ALL wondered at the gracious words: which proceeded out of his mouth. 
 
The Prayer of Thanksgiving (said by the Congregation with the Minister) p. 83 

 739 The Gloria in excelsis: Old Scottish Chant p. 84 
 
The Blessing (the People all kneeling) p. 84 

The Dismissal | Response: Thanks be to God. 
 

 54 The Recessional Hymn: Alleluia, song of gladness – TUNE: English 
 
The Postlude: Fugue in G minor – Nicolas Séjan 

 



¶ We welcome you to St. John’s Church.  If you are new, please be sure to fill out a visitor card and place it in an 
offertory plate, and/or sign one of the guest registers in the Narthex at the back of the church.  We are glad you 
are here and hope that you will join us for fellowship and refreshments in the Undercroft below the Nave 
(general seating area) of the church.  If you have questions, please feel free to speak to any parishioner and 
that person will happily provide you with whatever assistance you may require. 

 
 

 
  

Notes on Selected Portions of Today’s Music 
 
 
 
The Postlude: 

Reputedly the greatest French organist of his generation, and one of the founders of the French piano school, Organist, 
Pianist, Composer Nicolas Séjan (1745–1819) spent his whole life in his birthplace of Paris, initially studying organ with his 
uncle Nicolas-Gilles Forqueray, and composition with Louis Charles Bordier.  His 1764 debut at the Concert Spirituel brought 
him instant fame as a virtuoso, revealing his genius at improvisation and a forward-looking keyboard technique.  In 1772 he 
was named one of the four organists of Notre Dame Cathedral and went on to hold similar posts in other important Paris 
churches, including The Cordeliers (1773–76), St. Severin (from 1782), St. Sulpice (from 1783) [the church where Widor and 
Dupré subsequently served], and the Royal Chapel (1789–91). 

The French Revolution left Séjan unemployed by 1793, and while a stubborn royalist he adapted to the new regime enough 
to become first professor of organ at the new Paris Conservatory (1795–1802).  Under Napoleon he was restored to most of 
his former church positions in addition to being named organist of The Invalides (1806); with the restoration of the Bourbon 
Monarchy (1814) he resumed his duties at the Royal Chapel. Louis XVIII personally awarded him the Legion of Honor in 
1814. 

In his old age Séjan grew increasingly eccentric.  He continued to dress in Louis XVI-era garb and insisted on being carried 
to his favorite organ at St. Sulpice even when he was too frail to play any longer.  His original epitaph at Vaugirard Cemetery 
boasted of his connections with the French Kings; when that burial ground fell into disuse he was reinterred at Montmartre 
Cemetery.  Although there are numerous written accounts of Séjan’s primacy as an organist, his abilities are difficult to assess 
because he left almost no music for that instrument.  Curiously, the only compositions published in his lifetime were two sets 
for piano: the Six Sonatas, op. 1 (1782) and the 13 pieces that comprise the Recueil de pièces pour le clavecin ou le piano 
forte, op. 2 (1783).  These were among the earliest works written in France specifically for piano instead of the harpsichord, 
making Séjan a pioneer in the genre.  After his death, his widow extracted six organ pieces from his manuscripts, three fugues 
and three Noels.  Colleagues attributed ballet music, violin sonatas and many other keyboard works to him, but none of it has 
come down to us. 

~ Bobb Edwards; Huw Lewis; ed. C. Sayers 
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The Rev. Fr. Steven J. Kelly, SSC, Rector 
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