St. John’s
Church

Sunday, November 27, 2022
Ten O’clock in the Morning

THE FIRST SUNDAY IN ADVENT
The Order for Holy Communion
•
•
•
•
•

A warm welcome to all parishioners, guests, and visitors. Worship at St. John’s is according to the
1928 Book of Common Prayer and The Hymnal, 1940. Be sure to ask a neighbor for help if you
have any questions about where we are during the service.
The  symbol indicates a point in the liturgy where making the sign of the cross is appropriate.
Please turn all cell phones, pagers, and wireless communication devices off or to “vibrate.”
Children are most welcome at St. John’s worship services. For those who desire it, during the
school year, Sunday School begins at 10:00 AM in the undercroft, where nursery care is also
available year-round.
Information on worship practices, Communion procedure, announcements, prayer requests, the
teaching series, a brief history of St. John’s, and various aspects of parish life are available in the
Parish Chronicle, which is inserted in this bulletin.

Hymnal

Prayer Book
The Prelude: Nun Komm der Heiden Heiland, BWV 659 - J.S. Bach

484

The Opening Hymn: Lift up your heads, ye mighty gates – TUNE: Truro
The Introit: Ad te levávi, Psalm 25:1–2, 3 – Plainchant

U

NTO thee, O LORD, lift I up my soul; O my God, in thee have I trusted, let me not be
confounded: neither let mine enemies triumph over me; for all they that look for thee shall not
be ashamed. Ps. Shew me thy ways, O LORD: and teach me thy paths. Glory be… Unto
thee… (etc.)

798

The Collect for Purity (the People all kneeling)
The Summary of the Law
The Kyrie Eleison: Missa Marialis – Plainsong, 14th century
The Collect of the Day
¶ This Collect is to be repeated every day, after the other Collects in Advent, until Christmas Day.

p. 67
p. 69
p. 69
p. 90

Hymnal
The Epistle: Romans xiii. 8.

Prayer Book
p. 90–1

¶ After the reading of the Epistle, the People shall remain seated, and the Choir shall chant

The Psalm: 96:9–13. Adorate Dominum. – ANGLICAN CHANT: Alan Gray

p. 460

¶ Then shall the People stand, and the Choir continue with

The Gradual: Universi, Psalm 25:2, 3 – Plainchant

F

OR all they that look for thee: shall not be ashamed, O LORD. V. Make known to me thy ways,
O LORD: and teach me thy paths.

The Alleluia: Osténde nobis, Psalm 85:7 – Plainchant
ALLELUIA. Alleluia. V. Shew us thy mercy, O LORD: and grant us thy salvation. Alleluia.

8

The Gospel: St. Matthew xxi. 1.

p. 91–2

The Nicene Creed

p. 71

The Sermon Hymn: O Word, that goest forth on high – TUNE: Rex gloriose
Announcements (if there be any)
The Sermon – The Rev. Fr. Steven J .Kelly, SSC
The Offertory: Ad te Domine, Psalm 25:1–2 – Plainchant

U

NTO thee O LORD, lift I up my soul; O my God; in thee have I trusted, let me not be
confounded; Neither let mine enemies triumph over me; for all they that look for thee shall not
be ashamed.

The Offertory Anthem: Lift up your heads, O ye gates – William Mathias
Lift up your heads, O ye gates, and be ye lift up ye everlasting doors, and the King of glory shall come in.
Who is this King of glory? The Lord strong and mighty, the Lord mighty in battle.
Lift up your heads, O ye gates, and be ye lift up ye everlasting doors, and the King of glory shall come in.
Who is this King of glory? The Lord of hosts, he is the King of glory.
~ Psalm 24, vv. 7–10

139

The Presentation of the Alms and Oblations
The Doxology

P
O

RAISE God, from whom all blessings flow; Praise him all creatures here below; Praise
him above, ye heavenly host: Praise Father, Son, and Holy Ghost. Amen.

141

My country, ’tis of thee (4th stanza only)
UR fathers’ God, to thee, Author of liberty, To thee we sing; Long may our land be
bright With freedom’s holy light; Protect us by thy might, Great God, our King. Amen.

The Prayer for the Church

p. 74–5

The Invitation to Confession
The Confession and Absolution

p. 75
p. 75–6

The Comfortable Words

p. 76

Hymnal

[734]

Prayer Book

The Sursum corda: Plainchant

p. 76

798 The Sanctus: Missa Marialis – Plainsong, 14th century
798  The Benedictus qui venit: Missa Marialis
The Prayer of Consecration
The Lord’s Prayer
The Prayer of Humble Access (said by the Congregation with the Minister)
723

p. 77
p. 80–1
p. 82
p. 82

The Agnus Dei: Missa Marialis – Plainsong, 10th and 13th century (Trebles only, Men only, Full)
The Invitation:  Behold the Lamb of God; behold him that takest away the sins of the world.
Response: Lord, I am not worthy that thou shouldest come under my roof: but speak the
word only, and my soul shall be healed.

312

The Administration of Holy Communion
p. 82–3
The Communion Hymn: The Lord will come and not be slow – TUNE: York
The Communion: Dóminus dabit benignitátem, Psalm 85:12 – Plainchant
THE LORD shall shew loving-kindness: and our land shall give her increase.

212

9

The Prayer of Thanksgiving (said by the Congregation with the Minister)
In place of the Gloria in excelsis: (sung while kneeling)
Bread of heaven, on thee we feed – TUNE: Bread of heaven

p. 83

The Blessing (the People all kneeling)
The Dismissal | Response: Thanks be to God.

p. 84

The Closing Hymn: Hark! a thrilling voice is sounding – TUNE: Merton, DESCANT: Gray
The Postlude: Wachet auf, ruft uns die Stimme, BWV 645 – Johann Sebastian Bach
[Wake, awake, for night is flying]


¶ We welcome you to St. John’s Church. We are glad you are here and hope that you will join us for fellowship
and refreshments in the undercroft below the nave (general seating area) of the church. If you have questions,
please feel free to speak to any parishioner and they will happily provide you with whatever assistance you may
require.

Notes on Selected Portions of Today’s Music
The Sermon Hymn:
This is the model on which Thomas Aquinas (1224/6–74) based his hymn for the Lauds of Corpus Christi, No. 209. Its
own usage is as the hymn for Matins during Advent. While sometimes regarded as Ambrosian in style, and although the
keeping of the Advent season is known to date back as far as the fifth century, the hymn itself is more recent. The earliest
known manuscript sources date from the tenth century.
The translation made by the Translations Committee is based on, but considerably altered from, successive editions of
Hymns Ancient and Modern.
Rex gloriose is from the Catholische Geistliche Gesänge, 1608. This was a collection of tunes in the style of the Lutheran
chorales for use with the office hymns, published by the Guild of St. Cecelia at Andernach in an attempt to offset the Lutheran
influence. The tune is there used with the Latin hymn “Rex gloriose martyrum,” and the German translation, “König der
heilgen Märtyrer.”
~ The Hymnal 1940 Companion (Third Revised Edition)
© Copyright 1949, 1951 by The Church Pension Fund; ed. C. Sayers

The Offertory Anthem:
William Mathias (1934–92) was the only child of a father who was deputy headmaster of the local grammar school and a
mother who was a piano teacher and organist. Little surprise, then, that he turned out to be a musician and scholar, beginning
composing at a very early age. He excelled in his studies, first at the University College of Wales and then at the Royal
Academy of Music in London. He received numerous honorary degrees, prizes and awards, and held many distinguished
positions on councils and committees. Most of his professional life was spent in Wales. From 1961 he was a house composer
with Oxford University Press, with a wide range of compositions including symphonies, string quartets, and concertos for
piano, flute, oboe, clarinet, horn, violin, harp, harpsichord, and organ. His contributions to the choral repertoire are considered
among the most important of any British composer since Vaughan Williams and cover the range from major choral and
orchestral works to liturgical pieces. He also composed an opera and works to celebrate royal occasions including the famous
anthem composed for the 1981 marriage of Prince Charles and Diana Spencer.
~ June 2002 by Audrey Wong, Baroque Choral Guild “Pipes and Drums” Concert Lecture Notes

The Postlude:
Wachet auf (Wake up) is the first of Johann Sebastian Bach’s (1685–1750) six Schübler Chorales, and one of five
transcribed from various cantata arias from the composer’s years in Leipzig (1723–50). Derived from Cantata 140, Wachet
auf is the most characteristic example among the Schübler Chorales of a style which is here evident for the first time in Bach’s
music. The prime characteristic of this style is the weaving of an independent contrapuntal melody with the cantus firmus,
resulting in a much clearer chorale tune and a distinct, ritornello-like accompaniment.
Wachet auf is traditionally associated with the beginning of the liturgical year. The original organ registration calls for an
8’ stop in the right hand, an 8’ stop in the left hand, and a 16’ stop in the pedals. The piece begins with a light, violin-like
melody in the right hand, which goes through a complete period before the entry of the cantus firmus [fixed song/melody] in
the left. The cantus firmus, usually played on a reed stop, sounds in stark contrast to the accompaniment, which embodies the
watchman’s voice as it announces the arrival of the Bridegroom to the dancing Wise Virgins. There are two interludes
between the verses, and the piece closes with the same ethereal character as the opening.
~ Shawn Mire – © 2017 AllMusic, member of the RhythmOne group | All rights reserved; ed. C. Sayers
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